
Workflow for assigning N-class call numbers  
 
Call numbers relating to the Indian Art Project  
 
Many of the works with the subject heading Indian art are assigned call numbers in the E and F 
schedules. Our Art Library would prefer art numbers for these works, especially if they are being held in 
the library itself. A decision has been made to reclass locally those works within the LC schedules. Since 
the schedules allow for individual artists by country, works of that type are not a problem, but works 
about the artistic output of more than one artist, or of a group of indigenous artists of the Americas are 
relegated to the E and F schedules. We have decided at UNC-CH to provide an alternative number within 
the N schedules for those works to better incorporate them into the broader collection and are going to 
do this by putting the works in the artists’ geographical areas, much as is done with other national or 
ethnic groups.   
 
In our collection, the schedules most likely to be needed are the N (Visual Arts), ND (Painting), and the 
NK (Decorative Arts). As many indigenous peoples will overlap current national borders, defer to the 
broader area if a specific country is not mentioned. For example, if Mayan art in the state of Chiapas is 
discussed, then we know that we should be using Mexico as the country, but if Mayan art is discussed in 
general, we would move to Central America, as the Mayan peoples live in Mexico, Guatemala, and 
Belize, not to mention those who may have emigrated.  
 
In the N (Visual Arts) Schedules we are directed to put works about groups (not individual artists) 
belonging to the indigenous peoples of the Americas to the E and F schedules:  

  
Since we are looking to integrate these works into the N classes, we don’t want to follow that directive 
locally. We can put groups of indigenous artists in geographically.  
In the N (Visual Arts) schedules, look here:  

  
Note that the first Latin America is for Latin American in general, and the SECOND Latin America opens 
into individual regions:  



  
and then countries:  

  
Or, at least in the schedules for the US and Canada, by ethnic group:  

  



If the work covers Indigenous art in the US, the cutter .A4 is listed for American Indians, while for 
Indigenous art in Canada, the cutter .A54 is used; in cases where there is no group cutter for Indigenous 
peoples of the Americas as a group use .I63 (Indigenous). If it deals with the art of a specific tribal group, 
cutter for that group.  
 
In the ND Schedules we are directed to put works about groups (not individual artists) belonging to the 
Indigenous peoples of the Americas into the E and F schedules.   

  
Since we are looking to integrate these works into the N classes, we don’t want to follow that directive 
locally. We can put groups of Indigenous artists in geographically:  

  
Or, at least in the schedules for the US and Canada, by ethnic group:  



  
If the work covers Indigenous art in the US, the cutter .A4 is listed for American Indians, while for 
Indigenous art in Canada, the cutter .A54 is used; in cases where there is no group cutter for Indigenous 
peoples of the Americas as a group use .I63 (Indigenous). If it deals with the art of a specific tribal group, 
cutter for that group.  
 
The NK (Decorative Arts) schedule will be where you would want to class the works that deal with 
specific arts, such as pottery, weaving, needlework, beadwork, etc. Not all of the arts will have the same 
amount of granularity in subdivision, so just do the best you can.  
 
These are places to look:  
For basketwork, and directly below that, beadwork:  

  
 
 
 
 



 
 
For ceramics:  

  
For textile arts and needlework:  

  
https://docs.google.com/document/d/1mbDIgLKVqdTOBLDH34Lx2S0ZZp9dBYL48fbFcbaGuy4/e
dit?usp=sharing 

 


